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A Discussion on the Creativity of Literary Translation: A Case Study of
Liu Xiangyu’s Chinese Translation of Ulysses

WANG Ruohan
(School of International Studies, Zhejiang University, Hangzhou 310058, China)

Abstract: Literary translation is a recreation of language that requires a high degree of imagination and creativity
from the translator. However, creativity in translation is by no means an easy task, especially when it comes to
modern classic literary works that are distinctive and meticulously crafted, making such endeavors largely
challenging. From Liu Xiangyu’s Chinese translation of Ulysses, it is evident that creativity in translation constantly
interacts with language, grappling with relationships of “imitation,” “transformation,” and “reconstruction.” On the
one hand, the translator must reproduce the linguistic characteristics of the original text, while on the other, they must
deal with the “heterogeneity” inherent in literary language. This paper examines the creative approaches in Liu
Xiangyu’ s Chinese translation of Ulysses to explore further possibilities and directions for creativity in literary
translation, aiming to provide inspiration and insights for translation research.
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KIVEARBAVE, #BIE LA 14§k 7 A A~ s 3% 7 R Es SO G445 20122 12), ThifE A —
T WEZART, ORI ANE MR TR Tk, FeOHEE T 09 ORI PG 7 )52 3R 32 3075 2 )5 BAR
2 SOME LB R 20 8, L0 5 DR 2R E B BE i T HAFG I ZAR B . 6 IR — S E AR a, H
DU Z RN T T, XA A FRUIRAS “ S04 B A A MR 3 — &, R R LR i ) A L
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AR TLF B 730 B BT A TR 5 IR, LI SO B 2 v B 2%l RS A PRI Y )R
TR IX A — A8 PRI AR S A% (S0, 25T 307 B LUE 2 00 1825 45 1]

X CHRAI TG ) BB 5, B B R R A 2 P 2 B 7“0 548 ey s 1k 17
(XUZR B 2021: 4), SCERIFERLE TE N 58, AR T M AL, —RUCRIEFRIEER I, X2
SCEAE B TR RS R P SO 7 B SC RUASL, 3 S B S P 8 TP RS, 3 i B i 80 198 2 X 1 5 3 Pk 4
JERIEYR . 5 BelR I, A5 b P SCIRYA T R S HLT , 3 SO ARG TR I 7 A ), 4R LA
PEHT Y IX T ST R AEAMRIE | SCfb . SRR R A1 i, b R B e B . Ay e
UG AT 1) B PR B S — BEERE, SO BIPRAOQE ATy SR ME LR Bt . Rk, AR SR
SO ERR RIS PR K, 255 IR EDUR LA 4 7 )i B S P Y 7 2, 15008 S0 B i s
IR A B i i A (Y 22 LT 1]

2. BER IS

SCEFERIEFT AR, SCEMFEIN R SCF R BN SCEEMEE IR EE F 5
fb L2 5, A AL BRI 25, ERAEXFES MEMFL SR, {5 51457
X EZ T, AR TEEELZAERNTTRE. FrLL, MEF A &, SIS AR ) G i A1 1 2 ],
o UL B RAE MR 5T 37 CRSEAT 1989: 72) 0 ARZASHH « K /K K (Benjamin Whorf) 8 118, 4§ —
P 5 #0A H T L2, X — s ERRE AR TR VER A NIE F (Gottfried 1980: 32), FRK
SR TR T MR RIR(1992) RS 5, BH K K (Robert Escarpit) #2 21 19 “BHIE SJE— Pl
PERGBGN” , i 7SRRI B A, X TR B A B E AU T s — 1], SRR R
wPE” e BT SCE RN T, AT R RS sCAE R F SR AR TE, R E T A B
EEReS, PIREF WS B & S 450, SR s TR A BT, AR SR —Fh S BL 5 ) S AR
MR . PR BRI R SCARS B RERDIRES, WA R AR ES” (B4 2023: 110) . #F
SN 5 A E— R, TRRE HA ST R LA, DA 2 BT REE I J1 o DA —IRBH R, #h 4
BT SCAS A B RT R, B — BRI DU 2 — A A PR AT o BT LA, A B BRI R R A, [l 2161
FERTIE K, 3305 JESCMARAS E e —Fh “RmITEA R —" 1956 & (747 2002: 17)

MSCEERE R AR FORE, B 2 B QTS 77 . B H20(2023: 106) B4, iR r LA
REAS I S SCoF AR, 2 DR Ry B S T ML 2 b o A IR PG 3T ), Fe O e e K 0
i), Je A KA BTG | G | SRR S R 3R, RRHE N T SC2A AR o 0 B A ORI VR g%, X v
K] BETCTAHE B 0 KURS:, PR T R AR A B T ARG ) R D RSSO A B 2R SO A,
FARE L A ATREME . P, SR SO B AR T R B0 45 T T BRI M Y 2 YR
17 “PE” — = ir S e 4 ) SO AR TR 20 5 7 W . S S5 0t A [ B, S 78 T304 08 5 R ) ARl i
R, ARG I, T PR S TR A iR AR B 2 )

S A M B I OGS A A AE T AT G R 0 RTE ), A TR R H IR E R A
Fo7 FLA G B0 T AR RSB . ASad, A S B R A R TE IR, 20 B — o SR
R, U2 “RIZE RS, (RS, & “QIETE” fEF, 1 [l D) 52 0 Bl e i

3. FESEN

BresE 506k (1986: 1262) 1 5, WS AL T B WA, (40 “Hhk Z it 2" “PEIOLZ Y7
“FRRIEAETR . X RRBE R 2, A R S RS 2 A, RS ORI ] G E L SR 2021: 78), B
FESE S ANGE 2 [0], fal IR 2 0] o SCBEAE T35 B8, %] “ARZ1E7 i R S B, e R Ab
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ZE, A NAE TR . X BRI 5 — AT ae, RIfFLL. s, iS5 Bk
FEHE BT 32 L AR AR A 100 A B SR, Bl i i 2“7 B O o, SR R PR B His AR B
JRAER R XADE . FE CURIPE B ), ey DL SOk 1907 2, R AR 38R 1 L5 3 U/
D FF M SRR AR TR A 2 T . B4, PR AT LA R A R A2 AR 0 A T RE, BPE ER S 220w
AN, RIS B TARG T, JB ERERE, JoRIA B — R fe S B, X Se YR AR TP TR
FI SRR 5 16 1 B E BB CRJ6HE 1979: 390) ¢

W AR HGEYE, SCib A AR, RS XHE S s R =, B A R TR, i
FHPE Y gt L COUFIVE ) o & DO 32 83X B s ok i, i 535 2 45 A il 1T A i i 5 46
Z R, XN G BAN Ay, o feft 2 A Sl

5] 1 J& 3_: Yes. Get another of Paul de Kock’s. Nice name he has. (Joyce 2019: 59)

x| 4F . B ARRARRAY S, XL FAF, (R £ BF 2021 125)

AL, T AERALBI A 2, B X 0b . — Mok ud, EAR A — R g 2 ny =, 1
WIGHEZ . SO A4 BE7E Paul de Kock MYAMEE e T “LR 2 ARl 3a” B0k, B AN] . {HiX
FE CUF PG HT ) o A WLAG 2 M — () L, TG B R ) O 3 b A B g — )0 | R — B0, X
G 18(2021: 54) W AESCH R AR ILAL 9 Kock 5 cock A, T cock XA B E Z 5 T4, BH T
RS WM “B/kim” (Poldy) /IR, T R 6 #1144 F Leopoldy (F| Bk /KK ) 1% “Leo” &
SRIHERT, BEATTE LA RN Leo & T, T Poldy Mk ¥ S5 iX (VAEZK 44 Paul 765 FUE L+ 2k,
FELAMCAERE . G B 3 1 = iy L, B I i A Tk, BRI TR L S AT, 7R
AN#EFRETIR, ENERATF, ZEE] “FH” S, REAT 8“7 TR “HHREE”,
FEME AT, FIH “B7 5 Paul — 768 LAGARAL, [RIBS SO “IR s 28, IS A& Z T, “MH
HRAR” — Al HARUR IR . FER = 25 AR R, WA 05 /) BEAR R 5 0 .

T L A0 KO A 7 B ) il f2 A KA B TR, 3 L3 gl th 3 T “And Able was I ere I saw Elba.”
(Joyce 2019: 131) X FP2AL Ml SCAYF 3, X4 BRI T saw/was., live/evil, eble/able AYHE ZUAFAE I
BV, LA . (RT3 S ECDUE R WA Rk an “ A Re M R IERE 7, 245 & )5 3crh
P IRHE, B “F5 N7, iz FHDGE R A RHE, PR Hh—A [l 3¢ “Iyig AR ATSE” o W,
BEFAAAE TIE S, [T R — SCF A0 5 A2 3, DA i SCrh B A5 LAFFLE

Fr UL, SCEEAE SRR 2 AATE T A4, e TE AW, oA S fHE S A &
R 7 TS N B B 03 AL 30 2y, Ny B4R iR X I =X 8 28 BT 2803 (R A (B, AR R 75 2 R 0 A e
J1, FUNANEE T RGN IERHE L T LA AT U B A 2 50 B8 0] w0 £
HE W AEYE, WA B BT B, BRSO EE U A . an OURTP 57 )55 L 25 A0 ik B i

5] 2 J& L: It is amusing to view the unpar one ar alleled embarra two ars is it? double essment of a

harassed pedlar while gauging au the symmetry with a peeled pear under a cemetery wall. Silly, isn’t it?
Cemetery put in of course on account of the symmetry. (Joyce 2019: 116)

XiF DB ERMARTES, WEEHR—B—NAL, R, 227 LFLARARZRAAKRT
(% % B3 2021:218) - - - a

A TR PEAS JLIE R 7 20, X4 BAE A A P bz H T iBF 788 5 SC Ery AR U, 77
ST RSO S R . e, XBOCTEA B R TN Y SO, O PEE Sk, ki T
BRIy, R AR HE R AN, — A& unparalleled, —/1~J& embarrassment, 5 unpar alleled
¥§ unparalleled, Tl embarra 1 essment M| i 5§ embarrassment, ILAN, 84 & 7 I AYICEE, U harrass
5 embarrass, peeled 55 pear, £ symmetry I cemetery & JEAHIT, 18 XA . XLEH EIZ B LT
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FEAIE L, I A% BB, B SRR, e ok & sy phoA k) .

NGB TH T RS ERAEYE, it R CF b R R & 37, IR FEA WA i
FIREFIAERE . FEXN G BRI SCh, st o KBRS ), T sy 1 7 4% 43 - B 1 T2, 4%
DUE “BL7 553 R “R7 AR, WG PR OO WY N7 NN, ERE ST “Gib) i R)”
CRpa” T HERL” WA T R SR SL ), RIS T A R R AT 5 0T, R 5 YR
NAFAERIE B, 55 symmetry, cemetery XAHRERN . 0] UL, XI5 8BS i #efs B BET T A5 5, 8%
KPR BER 5L T TR AT 8 SOk, (RIS B 00 T ik i 0 AV E LB AR 2CURRAE

Aid, “YEA IR A AR T A, BRI R AT RORY BCER, B AL 5 A Y
[6] ¥ S0, AT 12 A A0 RE A 45 VA A8 L rh B BT A B, T A A R, 2 o it JHE v A T R
XA U AN PG 0 WG 2 —, W] B A9 PR BE S JC P Al i 1), X R B R M SR 45 7 B — i
& RIS

4. RRE5ER

Sz, IR TR 1 5 R BB LAAFSE, U4 i ) bt 23 A7 A 7RI SO HoE LA 46 2 46
MRIE o AR Bl H 515 S R “HESE a3, A5 1538 2 ibis FITE 5 09I 0, B3 38 AR
A AR IE SR AR R . 28R, AN AT “TXTEAEXT T H BB L iR R Pk, B
HWSE ST E Bos AR WA 2 PR, 7EIFVEZ T H iR i skiat, £ 5408
MIPTRETE” (VP8 2021, 2019) o IXE P K BHPRAE QI 1E T 9 55 — T RB Ak, RIARTE, M RS0 — @ M 5
e, PEAEXS B AR A TE AR A T e 25, 10730 O 725 S P 38 75 SOk, SR MRS 5 THT 1) 25 S I, 5 AE
B B TR IS F OB A0 IR B, 1 24 0 — 2B R S 1k, anin 2R Ak | i SCRE e | )ik
Ak 5 I 5 5, DAFR LRV BT 5 R A NIRRT ORI A S i AE IR R PG 3 ) DU, X5
FRAE T R R, TR T ORI T RETE, IR IRk s ]

AL LA ORI PG 37 ) 26 75 B oA X A — B

5] 3 J L_: We mustn’t be led away by words, by sounds of words. We think of Rome, imperial,
imperious, imperative. (Joyce 2019: 125)

X% AT A ik iE, LR B E R A BT A, AN PO T BT E, FHE . FHG.
B89, (3 % Bi% 2021:233) -

X PR FOml 2 s AR Ay, bR W k5543, imperial . imperious. imperative = 1] [&] J&
AR, J&— A2, X & BRI 2R AT (19 36 1) 4 s AR MR AR, 7R DUE h R IR X SR 28, I3 T
WA AR B 22 0, X AR R LA B A — KME S . B4, Tt Eiif s FH T Paregmenon FUAERERS, Bl
S (AR . AR 2 — T URAAE, A T AR 2 SRR A [, L, R o XI5 B e )
FHRIE T ARG AT BE, AT T TR IR X —ARARRAE, ¥ imperial MU 1A — & ASTE, Mt “H
B 3 SC—43 g =, B B, Rl i SOF “LBeny” Fn L iy LL“EiHS” M, 5 LR
PLSEST iERE, TR AN Z A M A A R T . B — A % R X AN IR 2R T S
WORHE, B TR — 2 UG M G2 R LR, WISROR IR S — 2 ad HE, SRR T i R
JEVE . X FRAL Ty XA — AR AR R T IR SCAAE RE RO, e I [R] U S A2 R 3 R
XAk TR E R BOR AT T — & M REBL, JEs TGRS [R))Z 1, S50 T 2k iR BE FI A 2k

FEIX XS BANOR B8 B RE T 109 “RERIME" AR TE 5 24540 A AR, 3 2 W [0 5 S0k
AR, BDE & R Btk T a2 Bk, SSevk AR E 2, (H IR SOR T RE A 43 A S5 R T 30, SO B
WANT] BE— WA MR 2R A5 5, P20 B EPEREE “BIB7 o BR THEE X 168 Fiail EAS B %%
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03, KNG RBILTE “SCF” ARIE A 18500 USRI R s TR — ) A 4

%] 4 J& 3_; Deshil Holles Eamus. Deshil Holles Eamus. Deshil Holles Eamus. (Joyce 2019: 373)

X QYUY SR, & KA I L EARANT . (2] % BF 2021 682)

S U E I RORA T H B SRR S 4T B AR o 3K — ) 1 1Y Deshil J& & K 220,
Holles J& 9% i#, Eamus W& hi T8, oAb, 7oz T =FoR iy iE S IE L, DL Rt & — 4
SEH I AT TEE A 2 B — IR AR, XA F IR R AR 5 LR AR

Xf T X Al B S B T L XIGEBCR AT iR 15K SRR T i AR
VAR, XS EA% SN TR AR AR v, b LLDGE T L e AR R S 2Z %0 5, R A TR
PR A4 o S T o T G R AR DA o S 338 sl s 20 78 TP B i SO, X BIERE T 1B ORI 2%
A A AR T O PR A 3, — R B SO BRI DUE SO0 8L, B S JEE AR T iE F B
BT AR — 5 1 22 5, {H A ST ] A B 5 R A B BB A5 X 15 ke, X1 5 BB SN T S B 4% i —
AR Ry 4 S0 AR ATRE L RS IO AR AR, SR I SO ZIRAS o N R BRI B E SO M AR
PE WA T SRR T, S A DUEN SCF I8, TR G T RE S DUETEE R b Y2255 6],
Wi T CFRIE R Z Al R A4ERE . Al TR, MR ay B SCE BRI A 25 L,
ANy 1) 32 PR, AN LA T e, X 2 B PR A AR R M s ik

IR B AIE B K T TE HESR T AFTE RTS8 S T R 7 IR S I, AT AN
[F) SCAL ] 915 75 S O RE 42, DT = & SO IRy SE BRI AR . U b [ S AN A A Rl 1Y
3B 59, (B35 T R A IR 2R T I 1 R 0E BERRT B . A e Y R IR, R A A
AR T AF G IR BRI 32 VA I 5 B 25 It SO b LA A SR M 3 SR K, SR A BRI
o SRR I, IX ST S B A SE R, B AT S LA, L R A RO AMBIR T (HR I R
R RIS B, AT — SO A LA Sk A o N G B I A A A B A
5658, [H X R AR 10 4 T8 DL SO T 75 RIS PR AR SR AR (A5 2 S SR %

5. F5EA
bR TR S AR, B K PR S TR N n] e AE AR T A ), Rl O H AT TREE
LR R a8 SO Bt A BRI RE . LRI T ) Ay R 2 ufE LR LR U+ iR =

B, IS T T BRI OB R nT Re R, BIE A, BARWE, W PR R PHET o R
Ji5i 44 S, TR AR B 52 e R S T, R AN Nl T R Y O 2K, s O T R AR i SO,
DS o Y SO R . AR S AN BR T 0 5 S ) ) 4 43 L, TR AE T X PR SCREE AR
RIS . AP FET AR SO X — S A A, T a D — A AR, D
B3 A oE R H AR ) o TRl AR b, BHPRIA A A AT BB TS B A, 2
ATREPETE IR

TR I SCF- 09 T i, 28000 SO Z R T S0 2 v, X g Bkttt DA f
A 7 O AR % o

1] 5 % X: What is it? Mr. Bloom asked, taking the card. U.P.? (Joyce 2019: 151)

it EaEMF RBAELELNRLAF . 3 £T7 (IF B33 2021:279)

JESCHT U AP AR IR 2 B S0, BB 5| AR Z2 9 IRAL, ean U a] LU you AT DI 45
user, [f]FE P IF 3L R TE £ 1, ‘& 0] LR poetry, AT LL$S person, £ % U Al P £ 1] LL4H-A M up.
FEIX IR R AT T — A o RO S VR 7 =X, PR A b & g it 58 I b i
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Mo XIS BAE AR R E ik, TH AT L “up” o XFE—3K, UP R EEAM—L T, EH HLZ
B, WA m B2, R ENEE D" “BR7 28, WBEERE, R UL RN EEIRRA
B, HE AR S, AR —RICRAER . X5 B el 17 S, B8 T “HE —5, IR “HET D
HCRETTRPET AT R, A “ELT 25 SIRE, X2 B TR r gy
DI s 1 E AL, o8 “F £, g a5 N, RES IR F IRk, 4 T s —
FE MR ZS (|, AT WL, AR SCE R Rt R e, AR R R &1 S A TYRE, DU R AT LLE o A
EA MG R

AL, A B R T DU R R Y 25 5, VR A B IR AN GE 58 4 BRAR A O 30 0 T3, 1A A
SCEBMFRE R T2 O, B TR E AL U R

] 6 J& . Sinbad the Sailor and Tinbad the Tailer and Jinbad the Jailer and Whinbad the Whaler
and...Linbad the Yailer and Xinbad the Phthailer. (Joyce 2019: 705-706)

X%, KFRBAR, R EAEMAE, BRAETRKE, HEFHKE - Kb E K&, &
ARFELWME, (X £ BF 2021: 1153)

X — A — Pl LR A AR 1 Fe ik T 5, S5 A SEAHE, th A4 AL PRz i e, HOARGE X
LB ) 4% TR 2 T T AL R ), AR SO IR A R RAR I . E e R L, A AOT
TRRIEOY A M IS, (AAE L3 - ORSE A R], 17 2857 Sk #9, 15 18 4628 98, 910 “Linbad the
Yailer” 55 “Xinbad the Phthailer” )3k #JE 20 B ARAN ], LT 7EAR B IIEATE B 0 35 AR [ A
AN E A PR 22, R o 5 SO RS JOAR A 1 R R I T 1 AR 2 A T8 A 3 (43K 2009: 65-66),
PRz A T 23 R AN AT Z A0

SR, PR BT 2006 TR 5 M 234k, D B4 0, (A EAHERRZ 5 5 S itk m . Eai L,
JESCFER T B 2, 7R B G B T — s MR AR A AR b RSO T 2 R
43 # 55 () Sinbad the | Sailor and| / Tinbad the | Tailer and |, (A% LT EZH KL% —, HEH
“3 7 “3/3 7 A KT | KM |, BEKIT | ENEE |, WEBRE ST | WO | TR A A
SR —, TR TR RN T WERE A BB T IERIRAPIRE” (F 4K 2009:
66). B, 7723 AR A E 4R R T 2R, WA Al Gk Be 1 23, 1R “OKTF | KGR |, 45T |
HEWOE |, WESF | WEISOHE |7 X A, sE — R AR S A 2RI

ik, 7R R, XIR B T —E % 1. AT LUE BT A BN S TR A S 2
“bad” , — T X SE A BT LAY “EUAEY (AR, nr XS B AR A B0 T B R, ISR
— AL A3 A, “Sinbad #EAR AL T sin(HEE) + bad (IR " AUEE SR (434 2009: 66), 45 N —
o “E5 IRUBCAE™ (g i, (0K L E 4 o “MUE” . BN AJVE SR, “Sinbad the Sailor” Dh—Fh 154 2
W R R KT I 4 5, WX S B A ek £5 7 1R)0 5 4 RE SCHR i, o Sailor i RTE, 45T
W AE” DL AR X G, — RO, BEAR A KT BE AT LSS Ik G, AT LR Bhin) 2 sh VR R A R
e, B 9K —3fE S T b “DNEDPR” BT ZE.

Je v G A BT S TR RE G, i ELAR S . JEH 2 “Linbad the Yailer and Xinbad the Phthailer” ix B
AL S Bl PR oy, 18 YR, 5 K R A ARE, X5 8 e SR Yailer 55 Yeller 7645 .
T b B AR, 85 L% g “E /N 57 5 T 7E Linbad — sl A AL BRI, At HA% 43 K “Lintbad” , i
Lin 73515 H termination B “Z¢ 117 Z 2. XIS B (2021: 524) ¥ 7E B S ALIC P, X L83
R IR — RS IR R AR R AR R B, B T B A RIS S 52 R .
X — RN LEAFIER T, NG B R —F, ME R, EA R “RIGE” . 7
Phthailer i #H 1T, XI5 B R REXFZ R 80 TRk, AU Z 205 2 thailer 5 sailor P15 & A LI,
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W RET ph (5 S, HoNiZTE S Phthalic (8525 — R ) A iH 2 AE 04223, A5 A9l g2 4%
Fpfb2f e 2 PR L A RN, XSRS T2 — K T A 3 5, AN & A AR 4 5
BT, X4 BT e R AL, B Ui KT

EAR R A, R PEF W B A8 I SO 28, 3 SCR & e 7 AhEE, HTERT AR, IR
S — 1A R AT T T A O R RN 2 8], 55— TR T SO A i AR R
ottt —SERE & NEFHE, WIMERAEMR 2, DIFREF SCH MR S 8. A
i, BT RENE S BRI R 3 7Y, “OMEME” tonl bk bh, i £ 50 0 AR AL B FaR, shin.

117/& S_: DIMINISHED DIGITS PROVE TOO TITILLATING FOR FRISKY FRUMPS.
ANNE WIMBLES, FLO WANGLES. (Joyce 2019; 143)

X% BT AT AR B S 3, B0z B AR R (%) % B4% 2021: 265)

AR F AL ER AR AN AR, R PN IO R WL T T Sk ST %,
LR YL HIZ, ISR E” o MBIk AE, X e — 4/ M, (H X A br 8 Xk
TR BT A, 2 T P I 2E B0 P SCAR T AR I S B R i N 25, BT AR AT 5 L 7 S n] R ik
BRI SO 450, 63X — s B R GR BI R SCEEA S T 0 FR, IR SO iEA S5 M SE AR S 4%, R
TR T D7 T “F7 RSk, LA RS AR AN F 43 B X R 4 A R () 42 B 2021
138), (HAHZLR R H I AR S 3. e, TE45H b, IR —R){5 BN TT%, X4 B DK AR g
55 A Rl A B FIE S5 K, B “diminished dights titillate and frumps frisk” o 1 {4 45 ke FH %)
I BEE AT BRI “far”, AKGET “H” W BN “WiHs T AR E K037 o b, %
FIB T ARSI 22 5708, T LBR R M RO, XU BIR ST K7 mLAsRAh, W U7 “K” “3%”
“SE7, — 7 B T U A 2R, S — AN TS AR R SR TR ST A5

i, XI5 B R AEIE X S ARR I T RSO R A, RO T — SR, (A R AU U
i R P A 5 XU A 8 — Tk R85 G o M, RS PO B T B A R KT IR K
JUHJE FLO A AT LA “UB " 84 7% 58, HLAEBEAT 1 IR R B BRI FIE 42, (R
NIE— BT 115 WA SRR, K8 2 il fn by i, s A A i o 7R 5 KU A 2658 T0 . R4
AR 52 A A, (R AR SCAF B S 22 i A, AR TR 1 0 s (B AR 2 S R itE— DR

B, T SR SO A, BT B AR, AR TR R E AR 2 EE R T,
KRENEFAG A, UHIFESOER S8 O S, 55T H iR RRAE FIRe2: 2 105, B P iE 5 Tk
YL, W, TR . R RS IRR AL iR S iR AR T, DF & BT B BIE T RE

6. ZiE

ANYTARSCA B — PRI, BORAE “Z W RS — 5 2 M, S0 RERS A I8 K 5T A 8 T fE
BRI ME A, AW T S, USRS —UIIMERTTE S B0E 1. O, SO R
i PEF AU TS 5 A S R AE AR Ty, BE T T8 X MRS, PR LAGE i 5 RIE,
DA AR SCIRZI AP F A ) o R4 15 (2006: 104) 85 7E 5 2% 5 i S A= 19 1545 T 42 2. “Ulysses
SEAREFE R TR B RIRWT, RS T OUMIPEHN)DURZ A S, kU] T CLAIPY
S DU AR 0 B R 5 1 I BE K, AR ] R — AT ok o AN G BBSUE ORI PG 387 ) vt vT 5 21,
SCEA TR IR )AL, 28 ANBR T X ECSCR B, O IR E ST XHEF RGPS
AL ANIE T R BE A —E M ALE AR B REA NI, SRR R A B3, B
B e — TR 55 SE PR AR . A, W IR R AR XA “RA A S 447 gt f b, IS0 5 1Y
ARG GERL, SCFTFE AN A AT L e 2 .
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